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Ix THE INTRODUCTION to a drawing manual published in 
1820, Francis Nicholson (1753-1844) noted: ‘‘With refer- 
ence to Water Colour Painting, we have to speak of a new art, 
originating with the English, and perfected within the age 
whence it began.”’ In the first of a series of articles on water- 
color that appeared in The Somerset House Gazette in the early 
1820s, landscape painter and writer on the arts William Henry 
Pyne (1769-1843) singled out Thomas Girtin (1775-1802) 
and J. M. W. Turner (1775-1851) as the artists who were 
most responsible for bringing the art to what he regarded as its 
current state of perfection: ‘““These two distinguished artists, 
improving rapidly, as by inspiration, whilst young men, 
achieved the honour of founding that English school, as it now 
stands recorded, the admiration of all nations.’’ While national 
pride may have led Nicholson and Pyne to exaggerate the 
novelty and overstate their fellow countrymen’s role in the 
development of a medium that had been in use for centuries, 
they were essentially correct in asserting that the practice of 
watercolor art had undergone a radical transformation within 
their lifetimes and that the British could justifiably lay claim 
to that achievement. 

Though in some respects a more demanding, less forgiving 
medium than oils, watercolor is also more convenient and 
economical, making it well suited to a variety of utilitarian 
purposes. Until the second half of the eighteenth century, 
watercolor was most frequently employed in the service of 
utilitarian ends—particularly in the coloring of topographical 
drawings and prints. 
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The blossoming of watercolor art in the late eighteenth 
century reflected a recognition by professional artists that 
what had been a mere adjunct to line drawing could itself be- 
come a primary means of expression, as well as a marked in- 
crease in amateur activity, which gave the medium a broad 
base of popular support. Both phenomena were encouraged 
by, and in turn fueled, the rapid improvement of papers, pre- 
pared pigments, and the other materials of watercolor painting. 
By the early nineteenth century Britain supplied the world not 
only with a model of what painting in watercolor could be, but 
also, through such firms as Whatmann, Creswick, Reeves, 





Ackermann, and a bit later Winsor & Newton, with the ma- 
terials and paraphernalia with which that model could be 
emulated. 

It was within the realm of topography that British water- 
color in the late eighteenth century took its major steps toward 
artistic respectability. In the hands of practitioners such as 
Paul Sandby (1731-1809) and John Robert Cozens (1752- 
1797), the topographical watercolor acquired a depth and 
richness of color, an atmospheric subtlety, and a weight of 
expressive and associative content that elevated it above the 
level of a dry record of fact. Watercolor never fully shed its 
topographical associations. Both Girtin and Turner were 
trained as topographical artists, and the presentation of actual 
views, though now more broadly and grandly conceived, 
remained central to their work in watercolor, as it did to the 
work of later masters of the medium, such as David Roberts 
(1796-1864) and Edward Lear (1812-1888). 
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The establishment in the first decade of the nineteenth 
century of exhibition societies devoted to watercolors legiti- 
mized and promoted the medium as a major art form. The 
demands of exhibiting and the need to create works commen- 
surate in scale and power with oil paintings led to the pro- 
duction of ambitious, heavily worked tours de force. The high 
finish of these ‘‘exhibition’’ watercolors represented a tre- 
mendous expansion of the medium’s capabilities, but at the 
same time these works downplayed those qualities of sponta- 
neity and limpidity that are among the medium’s greatest 
strengths. The question of finish versus freedom of technique 
was debated throughout the century. Today, removed from 
the aesthetic arguments of the period, we can marvel at the 
exquisite detail of a watercolor by John Frederick Lewis 
(1805-1876) and at the same time admire the breezy fresh- 
ness of David Cox’s (1783-1859) bold brushwork. Each, in 
its way, is the legacy of the British exploration of the potential 
of the watercolor medium. 
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21. Edward Dayes (1763-1804) 


‘7; oye . Durham Cathedral, ca. 1790-95 
Exhibition Checklist | 
22. Thomas Richard Underwood (1772-1835) 


The Chapel on Wakefield Bridge, Yorkshire, 1794 


23. Michael ‘‘Angelo’’ Rooker (1743-1801) 
Alms House in St. Cuthbert’s Churchyard, Wells, 
ca. 1795-1800 


24. Thomas Girtin (1775-1802) 





With the exception of cat. no. 60, all of the works in the exhibition are 
either the gift of Mr. Paul Mellon to the Yale Center for British Art 
or have been purchased with the Center’s Paul Mellon Fund. 


1. Alexander Cozens (ca. 1717-1786) The New Walk, York, ca. 1798 

Landscape with a Ruined Temple, ca. 1746-50 25. Francis Wheatley (1747-1801) 

2. Jonathan Skelton (ca. 1735-1759) A Traveling Potter with His Wares outstde a Cottage, 1798 
Harbledown, a Village near Canterbury, 1757 96. William Alexander (1767-1816) 

3. Paul Sandby (1731-1809) View near the City of Tientsin, 1800 

Italianate Landscape with Travelers, ca. 1765 27, Robert Hills (1769-1844) 

4, William Taverner (1703-1772) Tree Study, ca. 1800-05 

Nymphs Bathing in a Glade, ca. 1765-70 28. John Augustus Atkinson (ca. 1775—ca. 1833) 

5. William Marlow (1740-1813) Fishermen Putting out to Sea, ca. 1800-10 

An Oxcart in the Grotto of Posillipo, ca. 1770 29, William Frederick Wells (1764-1836) 

6. William Pars (1742-1782) A Distant View of the City of London from St. Fohn’s Wood, 
The Falls of the Powerscourt, ca. 1771 ca. 1805-10 

7. Charles Gore (1729-1807 ) 30. Samuel Owen (1768-1857) 

Lisbon from the Convent of St. Francis, 1774 Margate Harbor, 1806 

8. Samuel Hieronymous Grimm (1733-1794) 31. Joseph Mallord William Turner (1775-1851) 
Kennington Common, 1776 Shipping Scene, ca. 1810 

9. John Robert Cozens (1752-1797) 32. Hugh William Williams (1773-1829) 

Interlaken, 1776 Castle in a Landscape, ca. 1810 

10. Thomas Jones (1743-1803) 33. Joshua Cristall (1768-1847) 

Tivoli, 1777 A Girl Peeling Vegetables, ca. 1810-15 

11. George Barret, Sr. (1728/32—1784) 34, John Foster (ca. 1787-1846) 

Park Landscape with Sheep, ca. 1778 The East End and South Side of the Parthenon, ca. 1811-12 
12. Robert Cleveley (1747-1809) 35. Peter DeWint (1784-1849) 

An English Man-of-War Taking Possession of a Bromley Hill, 1812 


Captured Ship, 1783 36. John Linnell (1792-1882) 


13. John Robert Cozens (1752-1797) Landscape in North Wales, 1813 

The Lake of Nemi, ca. 1783-85 37. John Varley (1778-1842) 

14. Francis Towne (1739/40-1816) The Thames near the Penitentiary, 1816 
Ambleside, 1786 (cover) 38. William Henry Hunt (1790-1864) 
15. Julius Caesar Ibbetson (1759-1817) Old Farm Buildings, ca. 1815-20 
Cardiff from the South, ca. 1789 39. Samuel Prout (1783-1852) 

16. Paul Sandby (1731-1809) The Beach at Hastings, ca. 1815-20 

The Gunpowder Magazine, Hyde Park, ca. 1790-95 40. Cornelius Varley (1781-1873) 

17. Thomas Rowlandson (1756-1827) Remains of Parton Hall, 1820 

A Review in a Marketplace, ca. 1790 41. Edward Francis Burney (1760-1848 ) 
18. Richard Westall (1765-1836) The Triumph of Music, ca. 1820 

The Rosebud, 1791 42. Thomas Stothard (1755-1834) 

19. John ‘‘Warwick”’ Smith (1749-1831) The Tenth Day of the Decameron, ca. 1825 
Hafod: The Upper Part of the Cascade, 1793 43. William Henry Hunt (1790-1864) 
20. Thomas Hearne (1744-1817) Still Life with a Ginger “far, ca. 1825 


Goodrich Castle on the Wye, ca. 1794 





44. Joseph Mallord William Turner (1775-1851) 
Rhodes, ca. 1823-24 


45. David Cox, Sr. (1783-1859) 
A French Marketplace, ca. 1829 


46. Samuel Palmer (1805-1881) 
A Cow Lodge with a Mossy Roof, ca. 1829 


47, William Turner of Oxford (1789-1862 ) 
View from the Dean’s Garden, Christ Church, Oxford, 
ca. 1829-30? 


48. Peter DeWint (1784-1849) 
A Yorkshire Road, ca. 1830-35 


49. George Scharf, Sr. (1788-1860) 
St. Paul’s, Deptford, ca. 1830-40 


50. Francois Louis Thomas Francia (1772-1839) 
Calats Sands, 1831 


51. John Sell Cotman (1782-1842) 
A Summer Day, ca. 1832 


52. William Burgess of Dover (1805-1861 ) 
Interior of a Stable with Two Horses Feeding, ca. 1835-40 


53. Thomas Creswick (1811-1869) 
Quarry with a Windmill, ca. 1835-45 


54. William Leighton Leitch (1804-1883 ) 
Porta San Giovanni, Rome, 1837 


55. Francis Danby (1793-1861 ) 
Sunset over a River Landscape, ca. 1840-45 


56. Joseph Mallord William Turner (1775-1851) 
On the Moselle, near Traben Trarbach, 1841 or 1844? 


57. William Evans of Eton (1798-1877) 
Woman with a Child by a Hearth, 1842 


58. William James Miiller (1812-1845) 
A Mountain Torrent, ca. 1841-42 


59. John Frederick Lewis (1805-1876) 
Sheik Hussein of Gebel Tor and His Son, ca. 1842 


60. Frederick Catherwood (1799-1854) 

The Well at Bolonchen, Yucatan, 1843 

Gift of Henry Schnackenberg to the Yale University Art 
Gallery, transferred to the Yale Center for British Art 


61. Francis Oliver Finch (1802-1862 ) 
The Shepherd: Evening, Buckinghamshire, 1845 


62. David Roberts (1796-1864) 
From under the Portico of the Temple of Edfu, Upper Egypt, 
1846 


63. William Callow (1812-1908 ) 
The Rialto, 1846 


64. William Joy (1803-1867 ) 
Dutch Fishing Boats at Anchor in an Estuary, ca. 1850-60 


65. George Price Boyce ( 1826-1897) 
A Road near Bettws-y-Coed, 1851 





66. Richard Dadd (1817-1886) 
Sketch for the Passions. Love. Romeo and Fultet, 1853 


67. Edward Duncan (1803-1882) 
The Bass Rock at Dawn, 1855 


68. James Holland (1800-1870) 
Mediterranean Coast Scene with Feluccas, ca. 1855-60 


69. David Cox, Sr. (1783-1859) 
Going to the Hayfield, ca. 1855-57 


70. John Ruskin (1819-1900) 
A View of Baden in Switzerland, ca. 1863 


71. William Simpson (1823-1899) 
Elephant Battery, 1864 


72. Sir Lawrence Alma-Tadema (1836-1912) 
Fredegonda at the Deathbed of Praetextatus, ca. 1864 


73. Edward Lear (1812-1888) 
A View of the Pine Woods above Cannes, 1869 


74. John William Inchbold (1830-1888 ) 
In Richmond Park, 1869? 


75. Henry Moore (1831-1895) 
Showery Fune, Picardy, ca. 1870-80 


76. William Paton Burton (1828-1883) 
The Marketplace, Tanta, Egypt, 1874 


77. Thomas Danby (1821-1886) 
The Passing of 1880, ca. 1880 


78. John Fulleylove (1845-1908 ) 
Thatched Cottages and Cottage Gardens, 1881 
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